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This is a study from a model posed in the studio for a figure pulling Christ along in
the center of the composition. In the nodello [M this man is bald and his face is
almost a caricature of evil. In the painting the figure has hair on his head and his
expression is one of strenuous physical effort. This suggests that this drawing was
made after the modello and was then used for the painting, a practice which Van
Dyck adopted from Rubens. The main study shows a man bending, his left arm
resting on his thigh and his right arm extended. In the painting the right hand is
clutching Christ’s robe at the back of his neck: in the drawing this hand holds a
rope which was presumably attached to a fixing in the studio that enabled the
model to maintain this pose. On the right of the sheet there is a light study of the left
hand and on the left are three further studies of the right hand in slightly differing
positions
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Watteau was undoubtedly interested in the work of Van Dyck and may well have

been influenced by his Jupiter and Antiope [fig. 2] in his own composition, but
similarity with the drawing is not so close that a direct dependence can be assumed.

(l{ig. 1>Antoine Watteau, Study of a Kneeling Man.
Red"and black chalk with white chalk highlights,
244 x 298 mm. Musée du Louvre, Paris, Départe-
ment des Arts graphiques

1. K.T. Parker, The Drawings of Antoine Watteau
(London, 1931), 43.
M G‘rasselli and P Rosenberg, Wattenu

Fig. 2. Anthony van Dyck, Jupiter and Antiope.
Canvas, 151 x 206 cm. Museum voor Schone
Kunsten, Ghent

Berlin, 1984—1985] /]
dr ings*féttthe‘*'“"

WV 23 260

S

Btown Ch ]/7() Drawings of Anthony van Dyck, L\p()smon New York, The Pirpont Morgan
Library, 1991



